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YBOJI

AHTaKOBAaHA €CTETHKA

Kondepennuja ,,Anra’koBana ecteTuka’” mocBehena je pasmarpamy MOIyhHOCTH a2 €CTETHKA,
¢dbuno3opurja yMETHOCTH W JPYrd TEOPUJCKH MPHUCTYNHU OOJIACTH YMETHOCTH M KYJITYpE
octBape Behu yTuiaj Ha caBpeMEHO APYIITBO, T€ OKBHPE YHYTap KOjUX CE€ OJBHja KaKO
YMETHUYKO U KYJITYPHO, TaKO U TEOPHjCKO JienoBame. Kao Teopujcka AUCIUIUINHA, €CTETHKA
je TpaauIMOHATHO KOHTEMIUIATUBHOT W Y3JIP)KAHOT CTaBa, Ha JIUCTAHIM CIpaM IpeaMera
CBOT' IPOMHUIIUbAKA M Yy packopaky ca muM. Ca Ipyre cTpaHe, caBpeMeHa MHUCAO TO3Haje
MHOT€ TIOKYIIaje YKHJama pa3iinke n3Mely TeOpHjCKOT M MPAaKTHYHOT, a y KOPHUCT HJeje O
MMaHEHTHO JIEJIATHOM Kapaktepy Teopuje. CaBpeMEHOCT M03Haje M YMETHUYKE MPaBIle KOjU
Cy YKUJAIU TUCTaHIly ca TEOPUjOM, TMOKa3yjyhu je y BEeHHUM KPEaTUBHUM W aHTKOBAHUM
noteHuujanuma. IlpeBenena y yMmMeTHOCT, T€OpHja MeHma CBOj KapakTep, T€ MpolOuja HOBE
myTeBe OONMKOBama APyMITBA M KynType y nenuad. OTyda je NHUTame O aHTaKOBaHO)
eCTCTHIIM TUTamke Koje Tpeba Ja OTBOpH 3HAUYeHa 00a MojMa caJpkaHa y CHHTarMu — Jia
UCIHMTA KaKO CMHCA0 aHTa)KOBAaHOCTH, TAKO U CMUCA0 E€CTETUKE.

Tema aHra)koBaHe €CTETHKE M3BECHO NPU3MBA CPOJHY TEMY aHTaXOBaHE yMeTHOCTH. Wmak,
MaKo CpOJHE, OBE JBE TeMe HHUCY HCTe, Te OM YTOJIHMKO 3a OKBUpE OBE KOH(]epeHuHje
MHTEPECAHTHO OMJIO MCIIUTATH Ha KOJU HAYMH YMETHOCT MOKE OUTH aHTa)kOBaHa U J1a JI OHa
TO JaHac yommTe Tpeba nma Oyze, a MOTOM YIOPEIUTH aHTaKMaH €CTETHKE W aHTaXMaH
YMETHOCTH, Ka0 ¥ ManmupaTH MOTYNHOCTH HHXOBHX OJHOCA. Y HCTH KPYT MUTamka Craaajy u
OHa O HA4YeJIHOM CMUCIY TI0jMa aHTa)kMaHa, Te 0 MOryhuM BapupamHUMa U NPOLIUpPEHUMa TOT
CMHCJa Yy TIPUMEHHM Ha MOJIpydja YMETHOCTH M ecTeTHke. Mory jJM ecTeTMKa U YMETHOCT
JaHac MOHYIWUTHU Jpyraduju IMOTJie/l Ha aHra)kKMaH M aHTraKOBAHOCT, TakaB KOju Ou m30erao
Bianajyhe monuTHYkKe HapaTtuBe M 00€30eqM0 WCTHHCKM TpocTop Kputuke? Moske I
aHra)kKMaH €CTETMYKOr Mpoduia MOCTaTH HOBM OOJHUK MOJUTHYKOr JenoBama? Jla mm je
ecTeTCKa JAMMEH3Mja 3ampaBo KJbyyHa JMMEH3HWja OpraHu3alyje W apTUKyJaluje CMHUcia
JaHac, Ima THME ¥ KJbY4IHO mojpydje 6opoe? To cy camo Heka o1 muTama Koja ce Hamehy 3a
UCTPAXUBAbA.

bynyhu na je caBpemeno mo0a y mOTHyHOCTH ojnpeheHO CcaBpeMEHUM MeEIujuMa |
MH(OPMALIMOHUM TEXHOJIOTHjaMa, THUTambe AaHTa)XOBaHE €CTeTHKE II0CEOHO ce MOXke
¢doxycupatn y okBupuMma ¢unoszoduje meauja. Ecrercko kpenpame HaunHa ynorpede OBHX
Me/Mja ¥ TEXHOJIOTHja JOMYIITa J]a Ce MUTakbe aHraKMaHa y OBOM OKBUPY HE ITOCTaBJba CaMo
Kao MHUTame MOryhMX HOBHX CTpaTerja JeloBamba M KPUTUKE y BUPTYEIHOM IPOCTOPY, Y3
MOTEHITM]aJ TJI00aTHe KOMYHUKaIje U yruiaja. [Ipe, oBje je MHTEpECaHTHO caryielaTy Ja JIu



j€ aHrakmMaH ecTeTHMKe y oBOj chepu yommre Moryhe oOcCTBapuTH, ako j€ JOMHHAIIH]a
MEJIH]CKOT TI0Jha Beh mokopmiia u 3710ynoTpeduia eCTeTCKY TUMEH3H]Y.

AHT2)XOBAaHOCT €CTETHUKE, CBAKAaKO, MPU3HUBA U YXKY TEMY OJHOCA €CTETUKE U TOJHUTHUKE. Y
TOM TIOTJIeNy, TeMa KoH(]epeHIje OTBOpeHa je W 3a MpolieMaTu3anujy KOHKPETHUX
YMETHUYKHX MM €CTETUYKH OPHjEHTHUCAHUX MPAKCH YCMEPEHHUX Ka TOJIUTUYKHM IHMJbEBUMA.
Tema koja je oOenexuiia ABaleCeTH BEK JaHAC 3aXTEBa PAIMKAIHO TMPEUCIIUTUBAKBE U HOBO
TyMadere, Koje O yBa)KUIIO H3MEHEHE OKBUPE MOJUTHUKOT y CAaBPEMEHOCTH.

Hanokon, Tema koH(epeHIrje moapasyMeBa U UCTPAKHUBaba MOBECHUX OOJIMKA pasyMeBarba
aHra)kMaHa €CTETHKE Yy (MIO30()CKMM KOHIICTIIHjaMa TPATUIHje, Ka0 U y OKBUPY JAPYIHX
o0JIMKa TeOpHje W MPAKCE YMETHOCTH. Y TOM TOTJIEAY HAPOYUTO IMJHAMO HA HWCHUTHBAMHE
CMHCJIa €CTETUKE Kao TEOPHjCKE JCTATHOCTH, Ka0 M JCTEKIH]y OHUX TCOPH]CKUX MO3UITHja
KOje CYy, AUPCKTHO I TOTMYJIO, UCTHIAJIC IPOBOKATHBHU N KPUTUYKH KAPAKTCP YMCTHOCTHU.

[Iporpamcku ogdop



ECTETUYKO JPYLITBO CPBUJE

IHPOI'PAM CKYIIA

AHI'A7JKOBAHA ECTETHUKA



Yerpprak 13.05.2021. roguue

10:00h CBeuaHno oTBapame cKymna:
Caob6onan Mpha, 3aBoa 3a npoyyaBame KyJaTypHOr pasButkaCpouje

JAuBHa Bykcanosuh, UBa /I[pamkuh Buhanosuh u Yua Ilonosuh, EcreTnuko
apymrtBo Cpouje

10:10h IMTuhe no6pogonLINIIE

10:30h IuBHa BykcanoBuh — Ecreruka otnopa

IIpBa cecuja. Mmoaeparop Baarko Uauh

11:00h Cpeten IlerpoBuh — AHraxoBana yMETHOCT — aJInOM 32 OCPENHOCT

11:15h [Aparan )Kynuh — AHraxoBaHa ecCTeTHKa U aHTa)KOBaHa YMETHOCT: TEOPHjCKE U
HCTOPH]jCKE KOHTPOBEP3€E

11:30h Boromup Bykuh — 3Hame 1 JjenoBame: H3a30BU U IOMETHE aHT'AKOBAHE €CTETHKE
11:45h yman Ilajun — AnraxoBana ecreruka — Auapuh u Captp

12:00h UBa [Ipamkuh BuhanoBuh — AnraxxoBaHa ecreTrka. AHraKOBaHH HEOILUIATOHH3aM
12:15h BaaTtko Uauh — AHrakoBana yMEeTHOCT — Ipo0JIieM TyMauemha

12:30h — 12:45h I1ay3a

JIpyra cecuja, MmoaepatTop Mujgom MujaguHoB

12:45h IIpeapar Jakmuh — MHUCTHYHO Kao CyIITHHA €CTETUKE

13:00h Aparan hanoBuh — EcreTcku aHra)kMaH 1 caBpeMEHA YMETHOCT
13:15h Tonop Io:xkapes — Kanpou 3BjarnHiieBa: CBECT O CBECTU
13:30h Bojana Tajucuh — CaBpemeHa ecTeTHKa, JIETO U MEIUjU

13:45h Musiomn MusiaanHoB — AHra)xoBaHa yMETHOCT U aHT'@)KOBaHA €CTETHUKA Y
¢unozodpuju Mukena Judppena

3aBpuIHA JMCKYCHja MPBOT JaHa CKyNa



Ilerak, 14.05.2021. roaune

IIpBa cecuja, Mmoaeparop Yua [llonosuh

11:15h YHa [onmoBuh — Antopatnyku KapakTep UKOHE: MPEYMIbCHHE YYTHOCTH

11:30h Cama PagoBanoBuh — [Ipo6iem aHra)koBaHOCTH y XajIerepoBOM TyMauckwhy
YMETHOCTH

11:45h Cphan lapoBuh — M3yBup: POIESIS 1 €CTETCKH KPUTEPH)yM
12:00h Jaapanka Boxuh — ApTuBU3aM — yMETHOCT U aHT@)XMaH

12:15h Cphan Mapam — YMETHOCT ¥ MOJIMTUKA: YMETHOCT Ka0 MOJIUTHYKA MpaKca 1
MIOJUTHUKA Ka0 €CTETCKA IPOU3BOIHA

12:30h — 12:45h Ilay3a

JIpyra cecuja, Moaepatop Hukoaa Tanacuh

12:45h Cynunua Jeprosuh — Vita Longa Ars Brevis

13:00h Canna Puctuh CrojanoBuh — AnraxoBaHa ecTeTHKa, aHTa)KOBAaHH eCTETHYAp,
aHTaKOBAaHHU YOBEK

13:15h Hukona Tanacuh — Hamencka ectetrka — o10paMOeHe IpUMEHE IPUMEhCHE
YMETHOCTH

13:30h Hrop IBejuh — Engagement u commitment: ne6ara Mepio-ITontuja u Captpa o
AQHT2KOBAHO] YMETHOCTH, OJTHOCHO €CTETHIIH

13:45h CBers1ana MapjaHoB — AHra)KMaH KaO OHTOJIOIIKA KOHCEKBEHIIA ECTETHKE

3aBpuIHA JUCKYCHja CKyNa



Cyoora, 15.05.2021. ronuHe

IIparehu nporpam ckyna Aneasxcosana ecmemuka

11h — 13h IIpeacraB/bame yMETHHYKHX pajgoBa yiaHoBa Ecreruukor apymrsa Cpouje

- IluBna BykcanoBuh— [IpencraBipame aeioBa pykonuca paguo-apame Xoamep
- Yua [lonouh, Musiomr ByjanoBuh — nipejicraBibame npojekra @unozoghu sajajy
- Binarko UWnuh — Yumarsa

- Bojucnas Kuauap — mnpexacraBibame KOHLENTa H3N0xk0e: 3emwuwima: cumyayuje u

00KyMeHma
- Ilpeapar Jakmmh: [loema Ceum [leju

- Cynunna Jeprosuh — 1B emucuja Ilym nobeonuxa; KOAyTOPCKH paJl ayAHO-BH3YeIHE

wiycTpanmje noesuje Auuma y kpuzu Anumyca (cynepBusnja y MoHTaxku p Ane DBypkosuh)

- bojana Tajucuh— untame ayropcke necme Y ume cpehe n npuue, 6ajke Cynye u naxyma
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PROGRAMME
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Thursday, May 13, 2021

10:00h Opening ceremony:
Slobodan Mrda, The Culture Development Institute of the Republic of Serbia

Divna Vuksanovi¢, Iva Draski¢ Vi¢anovié¢, Una Popovi¢, The Aesthetic Society of Serbia

10:10h Welcome drink

10:30h Divna Vuksanovi¢ — Aesthetics of Resistance

Section A, chairperson Vlatko Ili¢

11:00h Sreten Petrovi¢ — Engaged Art - an Alibi for Mediocrity

11:15h Dragan Zunié — Engaged Aesthetics and Engaged Art: Theoretical and Historical
Controversies

11:30h Bogomir Puki¢ — Knowledge and Action: Challenges and Disorders of Engaged
Aesthetics

11:45h Dusan Pajin — Engaged Aesthetics — Andri¢ and Sartre
12:00h Iva Draski¢ Vi¢anovi¢ — Engaged Aesthetics. Engaged Neoplatonism
12:15h Vlatko Ili¢ — Socially Engaged Art — Problems of Interpretations

12:30h — 12:45h Break

Section B, chairperson Milo§ Miladinov

12:45h Predrag Jaksié¢ — Mystical as the Essence of Aesthetics

13:00h Dragan Calovi¢ — Aesthetic Engagement and Contemporary Art
13:15h Todor PozZarev — Zvyagintsev’s Shots: Awareness About Awareness
13:30h Bojana Tajisi¢ — Contemporary Aesthetics, Beauty and Media

13:45h Milos Miladinov — Engaged Art and Engaged Aesthetics in the Philosophy of Mikel
Dufrenne

The First day’s closing discusion
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Friday, May 14, 2021

Section A, chairperson Una Popovié

11:15h Una Popovi¢ — The Apophatic Character of Icons: The Metanoia of Sensibility
11:30h Sasa Radovanovi¢— The Problem of Engagement in Heidegger’s Interpretation of Art
11:45h Srdan Sarovié — In and Out of a Whirl: Poiesis and the Aesthetic Criterion

12:00h Jadranka Bozié¢ — Artivism - Art and Engagement

12:15h Srdan Mara§ — Art and Politics: Art as a Political Practice and Politics as an
Aesthetic Production or Production and Action as Forms of Intellectual Life

12:30h - 12:45h Break

Section B, chairperson Nikola Tanasié¢

12:45h Suncica Jergovi¢ — Post mortem aesthesys

13:00h Sanda Risti¢ Stojanovi¢ — AHraxupoBaHHas 3CTETHKA, AHTAKUPOBAHHBII ICTETHK,
AHTOKUPOBAHHBIIN YETIOBEK

13:15h Nikola Tanasié¢ — Art in Arms — Defence Application of Applied Arts

13:30h Igor Cveji¢ — Engagement and Commitment: Merleau-Ponty and Sartre on Engaged
Aesthetics and Committed Literature

13:45h Svetlana Marjanov — Engagement as an Ontological Consequence of Aesthetics

Closing discusion
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Saturday, May 15, 2021

Artistic program

11:00h — 13:00h Presentation of the art works of the members of the Aesthetic Society
of Serbia.

- Divna Vuksanovié¢

- Una Popovi¢ and Milo§ Vujanovi¢
- Vlatko Ili¢

- Vojislav Klacar

- Predrag Jaksi¢

- Suncica Jergovié¢

- Bojana Tajisi¢

14



CAXKELU U3JIATAIHA

PAPER ABSTRACTS



Janpanka boxxuh

APTHBH3aM — YMETHOCT U AaHTa:KMaH

Ancrpakrt: IlponuryjeMo moOjaM aHrakmMaHa y Hadely, HETOBa BapHpama H
NpOIIMpeHha Ha MOJAPYYjy YMETHOCTH W ecTeThke. EcTeTmka M yMETHOCT JaHac Hyne
Apyradvju TMOTJe]l Ha aHTaKOBAHOCT, YJIa3e y MCTUHCKU MPOCTOP KPUTUKE. Y TOM CMHCIY
yJiora ecTeTuKe Moxe ce peaedunucatu. Jla nm je ecreTcka AMMEH3Wja 3ampaBo KJbY4HA y
apTUKYyJIHCAalky CMHCIa na W mojapydje mobyne? Kama naHac TOBOPHMMO O aHTa)XKOBaHO]
YMETHOCTH BHJIMMO Ja OHA IpeJCTaB/ba HajBehu N1eo0 caBpeMeHOr CTBapajamTBa, U TO HE
caMo Ha IMOJPYY]jy JIMKOBHOCTH Beh m y My3unm, Tearpy, JuTeparypu, nepdopmMancy, UrpH,
(GUIMCKOM MM (PUIIMCKOIUTUTAITHOM pany. CBe je IOBe3aHO ¥ OKPEHYTO Ka HHTEPBEHIUU Yy
KyATYpU U JIPYIITBY. YMETHOCT UMa CBOjy apTUCTHUKY (GyHKIHjy. CaBpeMEHOCT Mo3Haje U
YMETHHUYKE IMpaBle KOjU YKUAaju JUCTAHILY C TEOPUJOM (€CTETUKOM), MOKa3zyjyhu je y leHUM
KpPEaTHBHUM U aHT@)XOBaHMUM IOTeHHWjanuma. [IpeBeneHa y yMETHOCT, TeOpHja MeEma CBOj
KapakTep Te mpoOuja HOBE IMyTeBe OOIMKOBama APYHITBA M KYIType y LETUHH. Y CBETY
aKTUBHU3Ma POJIKO CE€ HOBH TPaBaIl - apTUBH3aM, KOjU TojpazymeBa 00pOy 3a 60Jbe APYIITBO
KpO3 YMETHHYKO H3pakaBame. YMETHHIIM, Kao AaKTHUBHCTH, 32 CBOj BHJ JIPYIITBEHO-
MOJINTUYKOT JieJakha He Oupajy mpoTecte HUTH neTunuje, Beh ¢otoamnapar, yerkuue, 0oje,
HoTe, peud U Mamry. DyHKIMja yMETHUKA Memaja ce Kpo3 LENOKyNmHy uctopujy. Mneja
aHra)KOBaHOT' YMETHUKa J10BoJu ce y Be3y ca JKan Ilonom CapTpom U HEroBUM KOHILIENITOM
aHra)koBaHe KmbWKEBHOCTH, MehyruMm, oHa je nocra crapuja (Kypbe, ITukaco, bpexr).
IToce6bHo Mecto 3ay3suma bankcu. Mianm ymMeTHMLM 3ay3MMajy CBE 3HAuajHUje MECTO Y
OHJIajJH MPOCTOPY KopucTehy CBe MPEeTHOCTH AUTHTAIHOT 004, CTBapaiadke KapaKTepHCTUKE
WHTEpHETA W JIUTHUTATHUX Menuja. OHM KOPUCTE CBOJy YMETHUYKY TPOJYKIIM]Y U CBOjE
npoduiie Ha JUTHTATHUM IU1aTopMama 3a u3pakaBame JPYIITBEHO-OJUTHYKUX CTaBOBA.

KibyuHe peun: ecreTuka, yMETHOCT, aHT@XMaH, apTHUBU3aM, KyJITypa, IUTHUTAIHU MEIWjH,
JPYLITBEHO-TIOJIUTUYKH CTABOBH, ITOJIUTHUKA.
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Jadranka Bozié¢

Artivism - Art and Engagement

Summary

We question the notion of engagement in principle, its variations and extensions in the field of
art and aesthetics. Aesthetics and art today offer a different view of engagement, they enter
the true space of criticism. In this sense, the role of aesthetics can be redefined. Is the
aesthetic dimension actually key in articulating meaning and even the area of rebellion? When
we talk about engaged art today, we see that it represents the largest part of contemporary art,
not only in the field of fine arts, but also in music, theater, literature, performance, play, film
or film digital work. Everything is connected and turned towards intervention in culture and
society. Art has its artistic function. Contemporary also knows artistic directions that abolish
the distance with theory (aesthetics), showing it in its creative and engaged potentials.
Translated into art, the theory changes its character and breaks through new ways of shaping
society and culture as a whole. In the world of activism, a new direction was born - artivism,
which implies the struggle for a better society through artistic expression. Artists, as activists,
do not choose protests or petitions for their type of socio-political action, but a camera,
brushes, paints, notes, words and imagination. The function of the artist has changed
throughout history. The idea of an engaged artist is related to Jean Paul Sartre and his concept
of engaged literature, however, it is much older (Courbet, Picasso, Brecht). A special place is
occupied by Banksy. Young artists are taking an increasingly important place in the online
space, taking full advantage of the digital age, the creative characteristics of the Internet and
digital media. They use their art production and their profiles on digital platforms to express
socio-political views.

Key words: aesthetics, art, engagement, artivism, culture, digital media, socio-political
attitudes, politics.
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JluHa Bykcanosuh

Ecrernka ornopa

Amnctpakr: Tekct caommTema Tpeba 1a mpenucnura MOryhHOCT aHTa)KMaHa €CTETHKE
y HameMm BpeMeHy. HecrmopHo je, HaumMe, Ja je, HapOYMTO TOKOM Jpyre moyioBuHe 20. Beka,
jenan Opoj cTBapajala U yMETHHKA TEKHO MOJUTHYKOM M HJCOJIOIIKOM aHTaXKMaHYy, IITO je
pPE3YNTUPATIO CTBAapameM Jella WIM KOHIUIUPAKmEM akKidja y JOMEHY KHHWKEBHOCTH,
JUKOBHUX YMETHOCTH, Gororpaduje, u Cll. Koja Cy JeloBajia MPOTUB KAKO €CTAOIUIIIMEHTA,
Tako ¥ Biaaajyhux moeruka. [Ipu cBeMy Tome, IocTaBiba Ce MUTAKBE KAKO j& Ha TO pearopaja
ecretuka. C jenHe ctpane, Oyayhu na je u cama, kako Bpau @uck (Fiske), kmacHo 3acHOBaHa
JTUCIUIUINHA, BIACTHTOM CXOJIATUKOM €CTETHKA je dyBaJia MocTojehn BpeIHOCHO cucTeM U
mopesak, oK je, ¢ Ipyre CTpaHe, pa3BUiia U CBOjy aKTUBHCTUYKY CTPaHy, OJTHOCHO €CTETUKY
ornopa. Ha ocHOBY BitacTUTE NCHMIUTMHAPHE NIPaKce, WiaHak he HacTojaTH Jia mpaTH, carjiena

" aHaJiu3pa pas3jindnuTe (MOFYhe) ACIICKTC €CCTCTUYKOI' aHIr'aXMaHa aAaHac.

Kiby4yHe peum: aHraxxoBaHa €CTE€THKA, €CTETHKAa OTIIOPA, CABPEMEHA YMETHOCT, KpUTHKA,
npakca.

Divna Vuksanovié

Aesthetics of Resistance

Summary

The text should reconsider the possibility of engaging aesthetics in our time. Namely, it is
indisputable that especially during the second half of the 20th century, a number of artists
aspired to political and ideological engagement, which resulted in the creation of works or
actions in the field of literature, fine arts, photography, etc. which acted against both the

18



establishment and the dominant poetics. In all of this, the question arises as to how aesthetics
reacted to this. On the one hand, since, as Fiske claims, it is a class-based discipline,
aesthetics preserved the existing value system and order with its own scholasticism, while, on
the other hand, it also developed its activist side, ie the aesthetics of resistance. Based on its
own disciplinary practice, the article will seek to review and analyze various (possible)
aspects of aesthetic engagement today.

Key words: engaged aesthetics, aesthetics of resistance, contemporary art, criticism, practice.
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WBa JIpamkuh Buhanosuh

AHra;xoBaHa eCTeTHKA. AHIAKOBAHU HEOIJIAaTOHN3aM

Amncrtpakt: Y YyBOAHOM Jely TEKCTa TeMaTH3yje Ce caM II0jaM aHTaXMaHa ¥y
KOHTEKCTY €CTETHKE W IIOCTaBJba C€ IUTAE IITa CBE OBA3j 10jaM MOXKE IOJPa3yMEBATH.
HakoHn Tora mpezicraBibajy ce pa3IMYUTH OOJIMIM JEJIOBama, MpeMa MHUIUBCHY ayTopa,
HajyTUIIajHUje W HAjaHTQ)KOBAHU]E€ €CTETUYKE KOHIENIIM]e - HEOIUIATOHHW3MA - Y KYJITYPH,
YMETHOCTH, KOMYHHKAIIHM]H, MOPAJTy U MOJIUTUIH, KPO3 CBE TpU (DOpME HCHOT T0jaBJhbUBAbA!

HJ'IOTI/IHOB, PECHCCAaHCHU U HOBOBCKOBHHU 6pI/ITaHCKI/I HCOIJIaTOHU3aM.

KibyuHe peuu: ecretuka, aHra)KMaH, HEOIJIATOHU3aM, YMETHOCT, KyJITypa, KOMyHUKaIlHja.

Iva Draski¢ Vic¢anovié

Engaged Aesthetics. Engaged Neoplatonism

Summary

The problem addressed in this paper, especially in its introductory part, is the notion of
engagement in aesthetical context; I am questioning the connotation of this notion. Also, I
will present the fundamental forms, in my opinion, of the most influential and the most
engaged aesthetical conception — Neoplatonism — in culture, art, communication, morals and
politics. This will be shown on all three historical modes of Neoplationism: the one of
Plotinus, Renaissance Neoplatonism and British Neoplatonism of modern ages.

Key words: aesthetics, engagement, Neoplatonism, art, culture, communication.
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Bboromup Bykuh

3Hame U JjesIoOBamb-€: M3a30BH U MIOMETH€ AHIA’KOBAHE eCTeTHKe

AncTpakT: Y OBOM paay ce IHTa U carjenaBa: Koja je CBpxa CBEr 3Hama, MOCeOHO
OHOT ITPOUCXONEHOT M3 eCTeTUYKOT yMa u ecteTrke? Jla 11 y ’beroBoj oapeheHoj mpumjeHu 1
aJIeKBaTHOM IIPAaKTUYHOM JIjeJIOBaby, I MaK y HedeM mocBe napyrom? Uim je meros Tenoc y
CaMOCBPXOBHUTOM 3Hamy PaJH 3Hama, 1a OM 3HAYWIIO J]a MOCTOjU paau cede camor. U, ¢ Tum y
BE3M, MOXeE JIM yomnmTe uuer Outu 6e3 umiuinkanuja? Camo yuimheme XOpU30HTA CBUJECTH
MPEJCTaBJba MPBH KOPAK Y JIjeJI0OBalby 3HAaKa HA YTy HEroBe MpUMjeHe. AyTOHOMHEja YUCTOT
3HaWka MMIUIMIMpPAa ayTOHOMH]Y [jelioBama, TaKo Ja HHXOBE CaMOCBpXe OWBajy y mUMa
cadyBaHe, 4nuMe ce oHemoryhyje Haamoh jemHOr HaJ IpYruM, JjelioBama HaJ 3HAKBEM U
3HaWka HaJ| JjelIoBamkeM, 300T Moryher KpHUBJbCHA H 3JI0YIOTpeOe. 3aT0 HCTHUHCKO PjelieHe
bUXOBE CIIPETe JIEKH y JOCJHEIHOM MOLITOBAkY HHXOBUX CBpPXa, JAKie, y peatHo Moryhoj
teneosioryju. Cama CBUJECT U pHUjedH ILUTO je OOJUKY]Y MPEICTaB/bajy NMPBU KOpaK y aKLHUjH,
Tako Jla MPey3eTO 3Hamke U3 CBUJECTH, MUILbECHA U PUjEUH, Y KOjUMa j€ OHO CMjelIeHO/
YCKJIAUIITEHO, JjeJIOBambeM Mpena3su y o0pazoBame, camMoocBjenthuBame U OOJIMKOBAHE

JPYTOT.

K.]Lque peYn: 3Hame, meHOBaEe, dHTraXKO0BaHa €CTCTUKA, U3a30BH, IIOMCTILC.

Bogomir Duki¢

Knowledge and Action: Challenges and Disorders of Engaged Aesthetics

Summary

In this paper, one asks and considers: what is the purpose of all knowledge, even that derived
from the aesthetic mind and aesthetics? Is it in its specific application and adequate practical
action or in something completely different? Or his body is in self-serving knowledge for the
sake of knowledge, so it would mean that it exists for its own sake. And, in this connection,
can anything be without implictions at all? Only the cleansing of the horizon of consciousness
is the first step in the action of knowledge on the way to its application. The autonomy of pure
knowledge also implies the autonomy of action, so that their self-purposes are preserved in
them, which enables the supremacy of one over the other, of action over knowledge. And
knowledge of action, due to possible guilt and abuse. That is why the real solution to their
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connection lies in the consistent res-pect of their purposes, that is, in the realistically possible
teleology. Consciousness itself and the words that shape it represent the first step in action, so
that the knowledge taken from consciousness, opinions and words, in which it is located/
harmonized. On the contrary, it turns into the education, self-awareness and shaping of the
other.

Key words: knowledge, action, engaged aesthetics, challenges, confusions.
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Hparan Xynuh

AHra;kKoBaHa eCTEeTHKA W AHTA’KOBAHA YMETHOCT: T€OPHjCKe M NCTOPHjCKe KOHTPOBeEp3e

Ancrpakrt: Ayrop Hajupe (1) ompehyje mojam aHraxxmana u omucyje pedepeHtHe
JApyITBeHE OKOJTHOCTH. [loToM, (2) aHaM3upa riiaBHE TEOPHjCKKE U HCTOPH)CKE KOHTPOBEP3E
aHra)kMaHa y YMETHOCTH: YMETHOCT paJii YMETHOCTH M aHTa)KOBaHA YMETHOCT; TCHICHIIUja
(MIejHOCT, MAPTUJHOCT) W aHTAXKMAaH, XETEPOHOMHja W ayTOHOMH]ja; HJC|je/HACONIOTHje W
€CTETCKE HJeje; BaHyMETHHYKE M YMETHHYKE BPEIHOCTH; €THYKO M ECTETCKO; aHTaXMaH
yMeTHHKa (YMETHHK Kao rpallaHMH) MU yMETHMYKM aHTaXMaH (YMETHUK Kao CTBapalan);
pPeOPMHUCTUYKH U PEBONIYIIMOHAPHH M aHTAXMaH; CaJip)Kaj UCTHHE U E€CTETCKH CMHCAO;
aHT@XMaH WM ayTOHOMHM]ja;, aHTAKOBaHA ECTCTHKA W aHTa)XOoBaHa yMeTHOCT. Ha kpajy, (3)
UCTIHTYje KJbYYHH TMpoOJeM [HjalieKTHKE JPYIITBEHOI M YMETHHYKOr: MehycoOHa
YCJIOBJBEHOCT BAaHYMETHUYKHX (JAPYNITBEHUX, €TUYKO-TIOJUTHUYKUX) BPEIHOCTH U He-
BPEIHOCTH, Ca jelAHe, U YMETHHYKUX BPEIHOCTH W HE-BPEIHOCTH, Ca JPYre CTpaHe, W
oOpasnaxe, kKao Te3y, ,,popMyly”’ YMETHHUKOT aHTaXOBama: HJACje ymMa Mopajy Outu
JPYIITBEHO, UCTOPHJCKHU, KYJITYPaIHO U IICUXOJIOMIKN KOHKPETU30BaHE U ,,TpaHCOpMHUcaHe”
y ecTeTcKke Hujeje, Koje MoToM Tpeba na Oyay OdyIOTBOpEHE MOCPEICTBOM YoOpasusbe U

HBEHUX (OPMH.

Ki/byuHe peum: yMETHOCT, aHTaKMaH, ayTOHOMHja, BPEAHOCTH, CMHUCao, Gopma, ecTeTcKa
uzaeja.
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Dragan Zuni¢

Engaged Aesthetics and Engaged Art: Theoretical and Historical Controversies

Summary

The author, first, (1) defines the concept of engagement and describes the referential social
circumstances. Then, (2) he analyzes the main theoretical and historical controversies of the
engagement in art: art for art's sake and engaged art; tendency (ideological commitment,
partisanship) and engagement; heteronomy and autonomy; ideas/ideologies and aesthetic
ideas; non-artistic and artistic values; the ethical and the aesthetic; engagement of an artist
(artist as a citizen) and artistic engagement (artist as a creator); reformist and revolutionary
engagement; truth content and aesthetic meaning; engagement or autonomy; engaged
aesthetics and engaged art. Finally, (3) he examines the key problem of the dialectic of the
social and the artistic: the interdependence of non-artistic (social, ethical-political) values and
non-values, on the one hand, and artistic values and non-values, on the other, and explains, as
a thesis, a “formula” of artistic engagement: rational ideas have to be socially, historically,
culturally and psychologically concretized and “transformed” into aesthetic ideas, which

should then be presented to sense by means of imagination and its forms.

Key words: art, engagement, autonomy, values, meaning, form, aesthetic idea.
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Biatko Unuh

AHraskoBaHa YMETHOCT — NP00JieM TyMauyemha

Amncrpakrt: TokOM MpOILIOr BeKa, a HAPOYUTO Y HETOBUM IOCICABUM JICIICHH]aMa,
Bojeha TeHjeHIMja caBpEeMEHOI CTBapasalliTBa OrJiela Ce y HACTOjalkby YMETHHKA Jla caMm
JPYIITBEHH KUBOT IMOCTAHE MPEAMET YMETHHUKOT O0JUKOBama. Emuuku oopm Koju je npema
CXBaTamwy MOjEAMHUX TEOpeTHYapa 3aXBaTHO CBET YMETHOCT, IPOY3POKOBAO je HU3 MpodieMa
y Be3M ca TyMadyemeM CaBPEMEHOI CTBAapalialliTBa, OJHOCHO HEIOBUM IPABHIHUM
pasymeBameM; 300r dYera ce M jeIHO OJ JaHac Hajyemhux MUTamka THYE YIIPABO
HeMoryhHOCTH ycKialjiBamba eCTETHUKUX M ETHYKUX PEXKUMa BPEIHOBakha YMETHHYKOT Pajia.
OBoM hieMO MPUIIMKOM 3aTO yKa3aTH Ha OHE €CTETUYKE TEOPHje KOje MPOU3UIIa3e U3 MOCTHKA
KOje IMPEro3HajeMO Kao aHra)koBaHEe, W 00paTHO, a Kako OMCMO MOHYIWIH jemHo Moryhe

pa3syMeEBamLEC CCTCTUKE KA0 AHTI'a)KOBAHC TeOpI/IjCKe ACJIaTHOCTH.

KibyuyHe peuyM. aHTra)xOBaHa yMETHOCT, IOJIMTMYKA YMETHOCT, MAPTHULHMIIATUBHA YMETHOCT,
€THYKH 00pT, aHTra)KOBaHA €CTETHKA.

Vlatko Ili¢

Socially Engaged Art — Problems of Interpretations

Summary

The leading tendency of contemporary art throughout the last century emerged from the artists
focusing primarily on social fabrics of everyday life. The ethical turn that, according to some
theorists, predominantly shaped the art world during the last few decades, introduced a series
of problems regarding the interpretations of contemporary art, i.e. its adequate
comprehension; due to which, one of the leading issues for art theory became the assumed
discrepancy between the aesthetical and ethical regimes of art valuation. With that in mind we
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will look into those aesthetic theories that arose from the poetics, which could be identified as
socially engaged, and vice versa, in order to offer one possible understanding of aesthetics as
socially engaged practice.

Key words: socially engaged art, political art, participatory art, ethical turn, socially engaged
aesthetics.
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[Ipeapar Jakmmuh

MuCTHYHO Kao CYIITHHA €CTCTUKE

Ancrpakrt: Tema u3narama je IPKBEHa YMETHOCT M M3PaKEHE pa3jiMKe IPKBEHE U
CBETOBHE YMETHOCTH IO MUTalky €CTETUKE M aHra)koBaHOCTH. Pa3maTpamo, mpe cBera,
CYWITUHY IPKBEHE YMETHOCTH M3 YIJa IMpaBOCIaBHOT VcTOka M TO y OJHOCY Ha IPKBEHY
YMETHOCT 3amajia, Kao TeMeJbHO JIpYrayujy, ald U MPOMEHe, U pas3jiore 3a mUX, Koje Cy
BPEMEHOM 3axBaTUJI€ L[PKBEHY YMETHOCT McToka. ¥ KOHTEKCTY aHra)KOBaHOCTH U €CTETHKE,
0aBUMO ce MucmuyHum Kao CYUITUHOM €CTETHKE WKOHE, U MUCMUYHO TIOCMATpaMo Kao
HAjUUCTH]y AHTa)KOBAHOCT CBE TBApH — CaMoOr Jeja, OHOra KO je JIel0 TBOPHUO, TE€ Be3e
peLMIInjeHTa, eja U TBOpLA.

K.Tby‘IHe pe4yn. MUCTUYHO, UKOHA, KOMYHI/IKL[I/Ija, CCTCTHKA, ITPaBOCJIaBJbC.

Predrag Jaksi¢

Mystical as the Essence of Aesthetics

Summary

The topic of the presentation is church art and the expressed differences between church and
secular art in terms of aesthetics and engagement, with special emphasis on the issue of
communication. We consider, first of all, the essence of church art from the angle of the
Orthodox East, and in relation to the church art of the West, as fundamentally different, but
also changes and reasons for changes, which over time affected the church art of the East. In
the context of engagement and aesthetics, we deal with the mystical as the essence of the
aesthetics of the icon, and mystically view it as the purest engagement of all matter - the work
itself, the one who created the work, and the recipient, work and creator.

Key words: :mystical, icon,communication,aesthetics,orthodoxy.
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Cynuuna Jeprosuh

Vita longa ars brevis. Post mortem aesthesys

Ancrpakr: CaBpemeHu cBeT onrtepeheH je BHCOKO HH(DOpPMATHBHHM W CBaKUM
JIpYTUM TEXHOJOTHjamMa, Op3u PUTMOBH,CMCHHBamba CaJpikaja y JTHEBHOM OKPYXKEHY KaKo
WHIUBUAYATHOM TakKo M KOJEKTHBHOM. ColMjaHU MUJbE je TI00amHO mpoOIeMCKH, ca
TEHJICHIIN]OM Jia Oy/Je KpEeUupaH U3 UCTE, jeJIHE - CBETCKH riobanHe 6ase (moaaraka). [a i je
y Tako Op30M KHMBOTY CBaKd KOTHUTHBHU NpPEUHAK AYTCHTUYHOT E€CTETCKOT JI0’KHBJbaja,
cBaka (uio3o(cka MocraBka ¥ MHCA0 MPTBA, WIH je TEK HYKJICYC aHTaKMaHa 3a CIaceHheM
Kako ce0Oe JISTIOTOM, TaKO U IIEJIOT OKpYXera Tj. cBera. Jla JIn cMO KMBH aKO MHUCIIMMO, Kao
JlekapT wix cMO y CTBapy MPTBH Ipel ekpaHoM Bemukor Opata, y:kuBajyhu y HHTEH3UBHO]
HECCTETHUYKOj TMOHyAuW caaa Beh, pasHMX BUPTYEITHHX CTBApHOCTH U yIOOHUX
MYJITUMEIUjaTHUX CHUMyJaKkpyMma... OcTaje J1a ce BUJHM KO U ILITa OICTaje U YUME HAC U KAKO
aHraxkyje ta — npexuBsbaBajyha nemora: Post mortem aesthesys y HemoBpaTHO] I1ajau Harier
KpaTKOT KUBOTA, YHHH J]a C€ OCETHMO yTOBEYHO...

KibyuHe peuH: eCTEeTUUYKO, €CTETCKU J0KMBJbAj, KOTHUTUBHO, BUPTYyeIHA CTBAPHOCT, €KPaH,
aHTa)KOBaHA MHCAO0, CIIACEHE, MEU]CKa MOHY/Ia, YMETHOCT, CMPT, KHBOT.

Suncica Jergovi¢

Post mortem aesthesys

Summary

Contemporary world is more and more under the pression of a new and ‘'very new high
technologys', overdosed with informations and different, unwillingly consumed, audio visual
issuses. Our social and individual living has become very fast, trembling on one centered
global tendences which are the same world wide, althogh the source of it is equally unknown
and invisible. Are we dead because of 'not thinkig premiss according to Descartes 'Je pense,
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donc je suis’, or we live our deaths in big screens around us? Who and what assumption could
be engaged to make the true beauty in our comunities survive, is that aesthetic...perhaps...?

Key words: aesthetic experience, virtual reallity, cognitively, screen, engage, salvation,
media offer, art, aesthetic death, audiovisual.
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Cphan Mapam

YMeTHOCT ¥ MOJIUTHKA: YMETHOCT Ka0 MOJUTHYKA NPAKCA U MOJUTHKA KA0 eCTeTCKAa
NMPOU3BO/Ha MJIUTH 0 MPOU3BOlemy U Jes1amby Kao 00J1MIHMA YMHOT KMBOTA

AncTpakT: Y OBOM YIaHKYy pa3marpa ce OJHOC HM3Mel)y YMETHOCTH W MOJIHMTHKE,
YMHOT TIPOM3BONEeHa W yMHOT Jielama, Y MEPCIEeKTHBH Yy KOjOj CE€ Taj OAHOC, YKOIIMKO je
npaBWIHO cxBaheH, MoKasyje JaHac M Kao OJHOC u3Mel)y yMeTHHYKe MOJHMTHUYKE Mpakce U
MOJIUTHYKE €CTETCKE MpOoM3BOIe. HacToju ce a ce mokaxe Kako je CTaporpyKO MCKYCTBO
pasyMeBama yYMETHOCTH M TOJHMTHUKE, TPaHCHOPMHCAHO Y MOJECPHHM Ha onapeheH HauuH,
MEpOJIaBHO y U3BECHOM TIOTJICAY M 332 CABPEMCHY €MaHIIMIIAIU]y HAller YMHOT JKUBOTa. A 'y
TOM CKJIOITY YMHOT JKHBOTa IOKa3yje ce Ja yMETHUYKA IO0jeTHYKa U €CTETCKa IpaKca YBEK
NpeACTaBba M jeAaH TOJIMTUYKM YHH, Kao INTO M IOJUTHKA ca CBOje CTpaHE YBEK
MaHudecTyje crennGUIHO MOjeTHUKO U ECTETCKO IPKambe.

KibyuHe peun: yMHO npousBoheme, yMHO Jeiame, ayTopediekcuja, yMEeTHOCT, IOJUTHKA,
€CTETCKO.

Srdan Mara$

Art and Politics: Art as a Political Practice and Politics as an Aesthetic Production or
Production and Action as Forms of Intellectual Life

Summary

This article examines the relationship between art and politics, intellectual production and
intellectual action, from the perspective which nowadays reflects this relationship, if
understood correctly, also as the relationship between artistic political practice and aesthetic
political production. The article tries to show that the way the ancient Greeks experienced and
understood art and politics is transformed into the modern way, and that it becomes somewhat
relevant to the modern emancipation of our intellectual life. In the framework of our
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intellectual life this artistic poetic and aesthetic practice reveals itself as a political act just like
politics, on its part, always projects a specifically poetic and aesthetic attitude.

Key words: intellectual production, intellectual action, self-reflection, art, politics, the
aesthetic quality.
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Ceetitana MapjaHoB

AHraxMaH Kao OHTO0JIOIIKA KOHCEKBEHIA eCTeTHKe

AncTpakT: AKO y BUAY UMaMO OHTOJIOIIKE KOHCEKBEHIIE, aHTAKMaH j€ HHTPHUCUYIHO
BE€3aH 3a ecTeTcko oapeheme. Y pa3Bujamy OBe Te3€ J0Ja3H 10 JUCKPENaHInje ECTETCKOT Kao
JIEKOPATBHOT U €CTETCKOT Kao eTudkor. Kao jeqHa o Manudecraiyja mpBe BpCTe €CTETCKO Ce
jaBJba Kao OMTaH €JIeMEHT MEHjCKe MaHUITyJalKje Y KOHCTUTYHCAhy OPYIITBEHUX MaTpuUIa.
Jlpyra BpcTa eCTETCKOT OCHOBHHM je eieMmeHT ¢uiocoduje cxpaheHe kao ¢umokanuje.
JluHaMuKa OJHOCA J[Ba ACIHEKTa €CTETCKOT Y OHTOJIOMIKOM KJbY4y Kao KJIAlKaJHIla HHUIIE Ce
y, HamoCJeTKy, €CTETCKOM PUTMY KOHTPamyHKTYaJHOT TpOIleca H3rPalkbe M pasrpaambe
CIIMKE CBETa Koja mocraje cam Taj cBeT. CBeT 4Mja je ecTeTCKa OKOCHHUIIA y TIOUMamy ci1o0o/e.
Ecrerckor kao BHIJPMBOT WM Kao HEBUIJbMBOT. Jla JIM ce KpeTamke TaHAHOCTH MOXKE
HECJIy4ajHO TPOTE3aTH CBE J0 HEMaTepHjalHe, MPUMApPHO €CTETCKE OOJIacTH, TeMa je OBOT
u3Jarama.

Kibyune peun: OHrosoruja, KOHCEKBEHIE, cJ000/7a, HECIy4ajHOCT, HEBHUIJbUBO,
KOHTPAIYHKT, (puiiokanuja.

Svetlana Marjanov

Engagement as an Ontological Consequence of Aesthetics

Summary

Aesthetic engagement is intrinsically tied to aesthetic definition, as long as we are aware of its
ontological consequences, as a criteria for aesthetic. Following this thesis, we come to a
discrepancy of aesthetic as decorative, and aesthetic as ethical. One of the manifestations of
aesthetic as decorative we can see in media manipulation, in constituting social matrix. The
later kind of aesthetic is the basic element of philosophy as philocaly. The dynamics of
relation of these two aspects of aesthetic in ontological key, swings back and fort, as a seesaw,
in a aesthetic rhythm of counterpoint process of construction and decomposition of an image
of the world that becomes the world. The world whose aesthetic base is in understanding of
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freedom. Aesthetic as visible or invisible. Weather it is possible that delicate motion could

non-accidentally stretch all the way to non-material, primarily aesthetic field, is the theme of
this discourse.

Key words: ontology, consequences, freedom, non-randomness, invisible, counterpoint,
philokalia.
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Muont MunaaunoB

AHraskoBaHa yMeTHOCT M aHTa’KOBaHa ecTeTuka y puiiozodpuju Muxenaa Indpena

Ancrpakr: Ocnamajyhu ce Ha JBaJeceTOBEKOBHY (EHOMEHOJIOTH]Y W KPUTHUKY
Teopujy, Muken [udpen 3actyna Te3y O HarjalleHO aHTaKOBAHOM KapaKTepy YMETHOCTH.
Ha tpary Anopna, npema [dudpeny, ymeTHOCT Beh CBOjUM IMOCTOjambeéM U MPHUCYCTBOM Y
CBETY KPHUTHKYje MOCcTOjehy CTBApHOCT U OTBapa MOTyhHOCT OCTBapuBamka HOBOT, Ipyradujer
cBeTa — ymnpaBo 30or Tora y punozodpuju Muxkena [Judpena cycpehemo onpeheme ymeTHoCTH
Kao yromnujcke mpakce. OTyna, y OBOM UCTpaKMBamy HacTojahemo J1a pacBeTIMMO Ha KOjU
HAYMH OBaKo cxBahieHa YMETHOCT JJOBOJIHM 10 ()EHOMEHA aHTa)KOBaHE ECTETHKE.

KibyuHe peun: aHTa)XOBambe, yMETHOCT, €CTETHKA, YTOIH]a, KPUTHKA.

Milo$§ Miladinov

Engaged Art and Engaged Aesthetics in the Philosophy of Mikel Dufrenne

Summary

Relying on twentieth-century phenomenology and critical theory, Mikel Dufrenne advocates
the thesis of the engaged character of art. In the footsteps of Adorno, according to Dufrenne,
art already by its existence and presence in the world criticizes the existing reality and opens
up the possibility of realizing a new, different world - that is why in the philosophy of Mikel
Dufrenne we find the definition of art as utopian practice. Therefore, in this research, we will
try to shed light on how art understood in this way leads to the phenomenon of engaged
aesthetics.

Key words: engagement, art, aesthetics, utopia, critique.
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Hyman [Tajun

AHra:kosana ecreruka — Auapuh u Caprtp

Ancrpakr: Agapuh u Captp GpopManHo He cnanajy y ecreTuyape, aj ¢y Kpo3 CBoja
Jielia U3pakaBalid CTaBOBE U Ujeje OJIMCKE aHTaKOBAHO] €CTETHUIIN, OJJTHOCHO JIaBalld IPUMEPE
aHra)KOBaHMX YMETHHKA W €CTeTHYapa, MPOMUIILbajyhu yjaory ymeTHHKa U aajyhu npumepe
aHra)kMaHa y paBHU €CTETHKE M YMETHOCTHU. Tako AHapuh, y roBOpy HPUIMKOM MPHMarbha
HobGenose narpane, 1961. kaxe: bumu uosek, pohen 6e3 ceoe 3nare u H6e3 ceoje 6osve, bauen
vy okean nocmojarsa. Mopamu naueamu. Ilocmojamu. Hocumu udenmumem.Anu, Ty unejy
aHra)kKOBarma y CrUCTCHIIM]jAIHO] PABHHU, U3paXkaBa Y MHOTUM JIeJIMMA U TEKCTOBHMA, Kao U Yy
AKHUBOTY, OJHOCHO YyMeTHHYKO] Ouorpaduju. 3a Caprpa, aHraxmaH noceOHO obOaBe3yje
MHTEJICKTYAIIE U THCIE, jep OHU UMajy MOTYRHOCT J1a CXBaTe CUTYalUjy M YKaXxy Ipyruma
Ha Moryhe aHrakoBame y IMJbY pellaBama MpoOieMa. AHTaKOBAHOCT MPOXXKHMa KaKo
CaptpoBa ¢unozodcka, Tako U KikeBaHa aena. Kpo3 muX, OH je keleo na apupMuiie
cienehe waeje W craBoBe KoOje je cMmarpao OWTHHM 3a 4YOBEKa: CBECT O cloboaum M
OJITOBOPHOCTH  TOjEIMHIIA, JEIHAKOCT CBHX JbyAM (MyIIKapanma H JKEHa), BaKHOCT
aHra)koBama y MOO0OJbIIAKY JAPYIITBCHUX MPUIMKA W OJHOCA, Tj. Y Moryhem Memamy U
mo0oJbINIakY A0CAIAIKHE HCTOPU)E YOBCUAHCTBA, AaHTU-KOJIOHU]jAIM3aM U Capajliby JIpKaBa U
JbYJIM Ha JIOKAJTHOM M INI00ATTHOM HUBOY.

KibyuHe peun: mpuxBarame XKUBOTaW OJTOBOPHOCTH, aHTA)KOBae €CTETUKE MU YMETHOCTH,
no0oJpIIama MpUIMKa U 0JJHOCa, Kao u Oyayhe uctopuje..

DuSan Pajin

Engaged Aesthetics — Andri¢ and Sartre

Summary

Andri¢ and Sartre are formally not aesteticians, but through their opus they expressed
statements and ideas familiar to the engaged aesthetics — i.e. they were examples of engaged
artists and aestheticians, reflexing onthe role of artist and giving examples of engagement, in
aesthetics and literary terms. Therefore, Andri¢ in his speech, upon receiving the Nobel Prize,
in 1961., says: To be a man, born beyond his knowledge and will, thrown into the ocean of
existence. Having to swim. To exist. Taking an identity. This idea of engaging in existence, he
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expresses in many of his works and texts, as well as in life, i.e. in his art biography. For
Sartre, engagement is particularly obligatory for intelectuals, and writers, because they are
able to understand the situations, and to show others how to engaged in solving problems.
Engagement pervades his philosophical, as well as literary works. In this way he wanted to
affirm ideas and attitudes which he considered important for humans: freedom and
responsibilty of a person, equality of all humans (man and women), the importance of
engagement in improving social relations and conditions, i.e. in possible changing and
improving of the present history of mankind, anti-collonialism, and cooperation of states and
people, on local, and global lever.

Key words: accepting life, and responsibility, engagement of aesthetics and art, in improving
conditions and social relations, as well as the future history.
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Cperen Ilerpouh

AHraskoBaHa yMEeTHOCT — aJ1M0M 32 OCPeIHHOCT

Ancrtpakrt: CMHCa0 T3B. ,,aHTAKOBAHE €CTETHKE  JaHAC, y HEHO] j€ MeTa-eCTETHYKO)]
(GyHKIMjU, KOy BUIUM y KPUTHUYKOM OIIO3MBY CBAaKOTa HACTOjama Jla C€ YMETHOCT YYHMHHU
,,AHTAKOBAHOM™ WM3BaH HEHE KOMIIETCHIIMje — CIOO0OIHOT OCBajama ,,eCTeTCKe Gopme.
Benuka yMeTHOCT MMAaHEHTHO IIPKM CTaB AWCTaHIIE MpPeMa CBAaKOME 3aXTEBY KOjH joj ce
eKCIUIMIIMTE UCIIOCTaBJba HE CaMO U3 YIUIa: Mopana, peiucuje, ouoakmuxe U noiumuke, Beh u
yMemHuuKke Kpumuke, ecmemukxe U gunosoguje. bynyhu na nmo cebu Beh Hocu emaHaruje
JaTtora joj JyxXa BpPEMEHA, HEJONMYCTUBO j€ TPAKHUTH OJ YMETHOCTH jJOII W JOAATHY
00a3pHBOCT.

Kibyune peun: aHraxoBaHOCT, €CTETHKA, YMETHOCT, aBaHrapja, BaHECTETCKH HHTEpec,
ayTOHOMHU]a.

Sreten Petrovié

Engaged Art - an Alibi for Mediocrity

Summary

The meaning of the so-called "engaged aesthetics™ today is in its meta-aesthetic function,
which | understand as the critical revocation of any effort to make art "engaged” outside its
own domain - the free conquest of "aesthetic form". Significant art immanently distances
itself from any request that is explicitly presented to it; not only from the perspective of:
morality, religion, didactics and politics, but also originating from art criticism, aesthetics
and philosophy. Since art already emanates the spirit of its time, it is inadmissible to demand
for an additional caution.

Key words: engagement, aesthetics, art, avant-garde, non-aesthetic interest, autonomy.
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Tonop Iloxkapes

Kanposu 3Bjarnnuena: cBecT 0 cBeCTH

AncrpakTt: AHape] 3BjarMHIEB IJIacH 3a I0JapU3aTopa y CaBPEMEHOM pPYCKOM
apymTBy. KagpoBu y meroBuMm ¢uimoBumMa cBalajy mpujaTesbe, CYNpPYXKHHUKE U WIAHOBE
MopouIla. 3BjaruHIIEB ce MyHHUX 18§ roguHa roToBO yONIITEe HE yCTPy4aBa Ja MOKaKe MPCTOM
Ha cBy "mpspaBmTHHY' caBpemene Pycuje. Ox I'ajmapeBe "miok Tepanuje", jeAMHCTBEHOT
cllydaja TOTOBO TPEHYTHOT Mpeja3a ca COLMjaTUCTUYKOT Ha KAaNUTAJIMCTUYKH JPYIITBEHU
MOpeNiaK, 10 CaHKLHMOHMUX DPATOBA; KYITYpa, Kao 3alITUTHU MEXaHHW3aM Yy CTapoj Ap>KaBH,
u3ryomia je mpBO MOAJOrY, a MOTOM M BE3MBHO TKHBO HM3Mel)y NIpyIITBEeHUX cybjekaTa
ureHepaunyja. ¥ HOBOM JPYIITBY, KOje HHMje MMajo Kaj Ja ce mo3abaBu coOOM, 3BjarMHIIEB
cunajyhu co Ha cBe OTBOpPEHE paHe, JOBOAU J0 CHUCTEMCKOI MPEOCMMIIbaBamkba MHOIMX
npobiiema y caBpemMenoj Pycuju, pacrp3anoj mamehy yeknha n HakoBma. YecTo ONTyKUBaH,
jom yemrhe OKJIEBETaH, CBOjUM PEIUTEIHCKAM j€3MKOM M3BEO je (yHIaMEHTAHU yTHUIla] Ha
OJTHOC YOBEKa MpeMa JIPYIITBY, COLMUjATHO] XWUTHUjEHHU, KYJITYpH JKUBOTA, U HAJBAKHH]E OJl
cBera, npema ce6u. He mperenayjyhu Ha anconyTHe UCTHHE, ayTop OBe MyOnnkanuje Oynyhu
CBEIIOKOM M3 TPBOT JiMlla MHOTHX jAorahaja y Pycuju ox 2012. roaune, u3HOCH TOTIEH U3
IPBOT JIMI]Aa HA TEKTOHCKE NMPOMEHE KAaKO MEHTaJUTeTa CBaKOJHEBHMIIE, TAKO M JTyOMHCKUX
JPYIITBEHUX Mpolieca.

Kibyune peun: Anzapej 3Bjarusues, caBpeMena Pycuja, counjaiHa XurujeHa, Kyarypa
KHMBOTA.

Todor Pozarev

Zvyagintsev’s Shots: Awareness About Awareness

Summary

Andrei Zvyagintsev is a polarizer in modern Russian society. The shots in his films cause
between friends, spouses and family members. For 18 years, Zvyagintsev has hardly hesitated
to point the finger at all the "dirt" of modern Russia.From Gaidar's "shock therapy", the only
case of an almost instantaneous transition from a socialist to a capitalist social order, to
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sanctions wars; culture, as a protective mechanism in the old state, lost firstly the ground and
then the connective tissue between the social subjects and the generations. In the new society,
which did not have time to deal with itself, Zvyagintsev, pouring salt on all open wounds,
leads to a systemic rethinking of many problems in modern Russia, torn between hammers
and incus. Often accused, even more often slandered, with his directorial language he made a
fundamental influence on a person’s attitude towards society, social hygiene, culture of life,
and most importantly, towards himself. Without pretending to the absolute truths, the author
of this publication, being a first-person witness of many events in Russia since 2012, presents
a first-hand view of tectonic changes in both the mentality of everyday life and deep social
processes.

Key words: Andrei Zvyagintsev, modern Russia, social hygiene, culture of life.
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Vua [lonosuh

AnodaTnuku KapakTep HKOHe: NpeyM/bere YyJTHOCTH

Ancrpakr: [Iparehu naejy aa je aHraxoBaHocCT 1mojaM OUTHO XpUIThaHCKOT TIOPEKIIa,
Oyayhu na je Tek oHMMa KOjU HHCY OJl OBOT cBeTa Moryhe ga cmpaM mera aHTaKOBaHO
7enajy, y OBOM pany pasmMoTpuhemo ciydaj MKOHE Kao aHTaKOBAHOT YMETHHUYKOT Jefa.
BuybMBOCT KOjy MKOHA OTENIOBJbYj€ HE NpUINAAa HM YYJIHOM HHU €CTETCKOM HCKYCTBY
yoOu4ajeHe CTBapHOCTH, OHA je yceK 0O0XAaHCKOT MOTJIeNia U YTOIMKO Ce MOXKE OIHCATH CaMo
arnodarnuku. EcTeTcko MCKycTBO M3a3BaHO MKOHOM j€, TaKO, H3MEHEHO €CTETCKO MCKYCTBO,
Koje Ou Tpebaso na mpeoOpasu LEJIOKYMHY AYIIy M KOoje MMa OUTHO eMMCTEMUYKH TOH.
Ocrajyhn yMeTHHYKO [1e/l0, MKOHA IMOKa3yje MOTYRHOCT yHYTpallller IpeBpara y HOBEKY,
Apyraddjer moriena Ha cede camor U cTBapHOCT. CyIITHHCKA MOBE3aHOCT YK€ €CTETCKUX U
TEOPHjCKHX, Ia ¥ BepOaIHUX eleMeHaTa NKoHe oMoryhaBa ga y OBOM cily4ajy TOBOPHMO HE
CaMo O aHTa)KOBaHOj YMETHOCTH, Beh 1 0 aHTa)KMaHy €CTETHKE.

K.]Lque peYyun: NKOHa, aHO(l)aTI/IKa, YYJIHOCT, €CTETCKO UCKYCTBO, BUAJbUBOCT.

Una Popovi¢

The Apophatic Character of Icons: The Metanoia of Sensibility

Summary

Following the idea that the engagement is an originally Christian notion, while only those
who are not of this world can relate to it in an engaged manner, in this paper I will analyze the
case of the icons as engaged artworks. The visibility the icon incarnates belongs neither to
sensibility nor to the aesthetic experience of the ordinary reality; it represents the lightning of
the divine sight and can only be described apophatically. The aesthetic experience induced by
icons is, thus, transformed the aesthetic experience, it should change the entire soul and it is
deeply epistemological. Remaining an artwork, the icon proves the possibility of the inner
revolution within a human being, a possibility of a different view on oneself and the world.
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The essential relatedness of aesthetic and theoretical, even verbal elements of an icon allows

to consider them not only from the perspective of the engaged art, but also from the
perspective of the engaged aesthetics.

Key words: icon, apophatics, sensibility, aesthetic experience, visibility.
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Cama Pagosanosuh

IIpo0Jiem aHraoBaHocTu y XajaerepoBoM TyMadelwy YMETHOCTH

AncTpakT: Y pamy ce pazMaTpa mpo0JaeM aHTaKOBAaHOCTH y XajlerepoBOM TyMadewy
YMETHOCTH Ha TpU HHMBOA: NPBH, Xajaerep ondaiyje XereaoBy HIejy Ja YMETHOCT 3aXTeBa
CBOjy AONYHY y €CTETHYKOj TEOpHjH; APYro, Xajaerep MpeBliafiaBa €CTETHKY cMaTpajyhu
CBOje TyMaudelme NPUIPEMOM BEIHMKE YMETHOCTH; Tpehe, aHraxoBaHOCT y XajIerepoBOM
TyMauemhy YMETHOCTH UMa (hOpMy H3BOPHE €THKE.

KibyuyHe peum: aHTa)XOBaHOCT, €CTETHKA, Xajluerep, Xerel, BEIUKa YMETHOCT, M3BOpPHA
€THUKa.

Sasa Radovanovi¢

The Problem of Engagement in Heidegger’s Interpretation of Art

Summary

The paper discusses the problem of engagement in Heidegger's interpretation of art on three
levels: first, Heidegger rejects Hegel's idea that art requires its complement in aesthetic
theory; second, Heidegger overcomes aesthetics by considering his interpretation a
preparation for great art; third, engagement in Heidegger's interpretation of art takes the form
of original ethics.

Key words: engagement, aesthetics, Heidegger, Hegel, great art, original ethics.
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Canna Puctuh CrojanoBuh

AHraskoBaHa €CTETUKA, AaHTA’KOBAHU €CTETHYIAP, AHTA’)KOBAHU Y0BCK

ANCTPAKT. y TPBOM ey Tekcta pasmarpa ce ¢miozoduja Anbepa Kammja y
KOHTEKCTY HETOBHX TEKCTOBA O MeTapu3NUIKO] MOOYHH, MOOYH-EHO] TTOE3UjH, HAAPEATU3MYy U
peBoayuju. Kamu metadgusnukor nodymeHnKa BUAM Ka0 YOBEKa KOjU MPUHIIMII ITPABJIE KOJU
HOCH y ceOM CympOTCTaBJba MPUHIMITY HEMpaBie Koju ce moraha y cBeTy. Y Opyrom nemy
TeKcTa pasMatpajy ce ¢uio3odcku u ectetnuku craBoBu Mumena dykoa. Dyko ce 6aBuo
aHaJTM30M MONM W WHCTHUTYyLHja y TPOLUIMM BpPEeMEHUMa M y caBpeMeHOM 100y. Pyko y
CB0jOj aHanu3u Mohwu, pa3iuKyje ABa mojMa: penpecuBHy Mohu u HopManuzupajyhy moh. Ha
®dykooBy ¢wmiozodpujy yrunanu cy HwuueoBa ¢unozodpuja, nena Mapkuza e Cama u
nepdopmancu A. Aproa.

Kibyune peun: meradusmuka nodyHa, peBoiyIyja, Moh, HHCTHTYLH]E, CI000/a.

Canna Puctuu CTostHOBHY

AHFﬂ)KHpOBaHHaﬂ 3CTE€THUKA, aHFameOBaHHLIﬁ 3CTETHUK, aHFaﬁ(HpOBaHHbIﬁ YECJ0BEK

Pe3rome

B mepBoit uyactm  paboTel  paccmaTpuBaerca (uiaocodus A. Kamio B KOHTEKCTE €ro
MPOM3BEICHUN 0 MeTapu3NIeCKOM OyHTE, OYHTYIOIIEH MO33UH, CIOppeaIu3Me U PEBOITIOIHIH.
B tpakToBke AnbbOepa Kamio meradusmueckuii OyHTaph — 4ellOBEK C 3aJ0KEHHBIM B HEM
NPUHLIMIIOM  CHPaBEUIMBOCTH,  KOTOPbII ~ OH  TPOTHUBONOCTABISIET  MPHUHIMITY
HECIIPaBEUIMBOCTH, HMEIOIIEM MECTO Ha MHUPOBOWM apeHe. Bo BTOpoil dYacTu cTaTbu
paccmarpuBatoTcs (uiIocopcKo-3cTeTudeckre B3rsaapl M. @yKo, 3aHUMAIOLIETOCs] TaKKe
aHAJIM30M MOIIM M MHCTUTYTOB B IIPEKHHME BpPEMEHA M B Haue Bpems. B cBoem aHanuse
@yko pasznuyaeT JBa TMOHATUA: PEINPECCHBHAs MOILIb M HOpMauu3ywoom@as Momb. Ha
¢unocopuio Oyko HANOXKUIM CBOU oTreyatok ¢uiocodus Hume, npoussenenus Mapkusza
ne Cana, a Takke neppopmancel A. ApTo.

KiroueBble cjioBa: Metadu3nieckuii OyHT, peBOJIIOLINS, MOIb, MHCTUTYTHI, CBOOO/A.
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bojana Tajucuh

CaBpeMeHa ecTeTHKA, JIeNO U MeIUjHu

Ancrpakr: Tekcr ce 0aBu mnpobireMoMm yremesbewa W oapehuBama mpeaMera
CaBpEeMEHE eCTETHKEe, KOjH Jellyjeé Ha NpPBU MOIJIE[ HEJOKYYHMB aKO MMaMO Yy BUAY Ja je
CaBpEMEHH CBET Y CBHM JOMEHHMA HAIllel er3UCTHpama MEANjCKU UCTIOCPEIOBAaH U CAMUM
THUM U €CTETH30BaH. Y Mpolecy oApehuBama IMpeaMeTa caBpeMEeHe €CTETUKE MEIUjU HMajy
NpUMapHy U KOHCTUTYTUBHY YIIOTY jep MMajy MOh Ja ImyTeM TEeXHOJIOTHje HEeeCTeTH30BaHEe
cajgpXaje TpeTBOpe y ecTeTh3oBaHe. Takohe, cyoueHH cMO ¢ HOBHM ojnpehemeM mojma
Jernore Koju Hamehe Menujcka er3ucTeHIja Kojy HOIyUpe TEXHOIOIKH Pa3Boj.

KibyuHe peuu: caBpeMeHa €CTETHKa, JIETIO, MEJIUj1, MEJIHjCKa er3UCTEHIIH]a.

Bojana Tajisi¢

Contemporary Aesthetics, Beauty and Media

Summary

The article discusses the issue of determining and delimiting the scope of contemporary
aesthetics, which at first may seem not viable given the fact that the modern world is media-
oriented in all domains of our daily lives and therefore necessarily aestheticized. The media
play the key role in the process of determining and delimiting the scope of modern aesthetics
since they have the power to convert the non-aestheticized material into the aestehiticized one
with the help of digital technology. Moreover, we are faced with a new interpretation of
aesthetic beauty that is influenced by the media and their technological advancement.

Key words: modern aesthetics, beauty, media, digital technology
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Huxona Tanacuh

Hamencka ecreTnka — on0paMmOeHe npuMeHe NpUMeleHe YMETHOCTH

AncTpakT: YIpPKOC YUECHUIM Ja C€ W PaT M BOjHA HHAYCTpHja KOja ra TMOApXKaBa
yoOHMUajeHO cMaTpajy 3a YHUCTO MparMaTH4Hy JeIaTHOCT, TIOCTOJU CTapy M jaCHU T10jaMOBH
€CTETUKE paTa W JICMOTE OpY)Kja KOjU UIPajy BaXKHY YyJIOTY Yy oA0paHU OMIIO KOje 3eMJbE.
PatoBame, on0OpaHa, 1 ynpaBibame BOjCKOM JIAKO MOTY Jla C€ TIOCMAaTpajy Kao MpopadyHaTo
KaJIKyJIMCamke KOJMYMHCKAM TTapaMeTprMa Koje He caMo J1a HeMa HUKAaKBe BE3€ Ca JIETIOTOM U
yMeTHoIhy, HETo ce yoOM4ajeHO cMaTpa 3a BUXOBY CYMITY CymnpoTHOCT. Ca apyre crpaHe
BOjCKa, OpyXje, om0pamMOeHW W TATPUOTCKA MOpajl yBEK CE€ THYY TNPUIpKaBamba
(oaroBapajyhux) ¢gopmu M moapazymeBajy NPUMEHEHU TPy MHOTOOPOJHHX Pa3IUYATHX
MajcTopa ¥ ymeTHuKa. Mmamo Qumurpancku u3pal)eHO LEPEeMOHHjaTHO W OPHAMEHTAITHO
OpyXje, ©IMaMO MOJHO AHM3ajHUpaHe YHH(OpPME M YIEYAT/bHBY M JIAKO IPETO3HATIEUBY
XEpaJIuKy M O3HaKe, UMaMo, Haj3al, 6ojHe napade Kao KOMIUICKCHA YMETHHYKA Jiesla Koja
YKJbY4Y]y MY3HUKY, Kopeorpadujy, W JIMKOBHH H3pa3 (Ia HE MOMHEEMO OHO IITO Ce
yoOHu4ajeHo Ha3uBa ,,BOjHO-3a0aBibauka MHAYCTpHja™). CBU OBU pPa3IUUYUTHU WU3Pa3U BOjHE
cuiie u ogOpamOere Mohn KopucTe ce KOHKPETHUM E€CTETCKHM BpJIMHAMA Kako OW TpeHeln
CTpaTellKe MOpyKe M H3a3BalM CHElU(pUYHE €MOTHMBHE YTHUCKE KOju Tpeba na 3acTparie,
yIutame, ¥ 3aauBe. 1O 3Ha4M Ja TOCTOJM YUTaB acleKT paToBama KOJU CBOj€ IHJHEBE
OCTBapyje MCKJbYYMBO TPEKO ECTETCKUX W YMETHHYKHX CTPEICTaBa — peI, CHMETpHja, U
XapMOHHja, KOjU ce TUIUYHO IOBE3yjy ca JIEMOTOM, OBJE C€ KOpHCTe Ja OM OcTBapuiie
pa3UYMT, M U J1aJb€ HEIBOCMUCIEHO ecmemcku epekat. Cmpaxonowmosarse IpecTaBiba
€MOTHBHHM YTHCAK HCTOBpPEMEHE JIeNOTe M y)Kaca, U MOXe ce MpoHahu joul y aHTUYKOM
XOMEPOBCKOM IOjMY O€VOTNG, KOJU UCTOBPEMEHO MPEJCTaBJba BPJIMHY y3BHUIIEHE AUBOTE U
YyZIECHOCTH, M HEJbYJCKE CTpaxoTe, Koja je pe3epBUCaHa camo 3a 6orose M Hajehe xepoje.
OBO je MHXEpPEHTO ecmemcKu TojaM KOju IMOKa3yje Ja €CTeTHKa U YMETHOCT He (UrypHIly
yHyTap OWHapHe CcKaje ,JeTo-pyKHO™, Beh yHyTap KOMIUIEKCHE MAaTpHIE ECTETCKUX
KaTeropuja Koje npoXK1Majy CBE acleKTe IUBUIN30BAHOT )KUBOTA, YKIbYUyjyhH U OHE KOju ce
cMaTpajy 3a HajHEUMBUIN30BaHH]€, Kao IITO Cy OpykaHHU cykoOu u part. llltaBuiie, ecteTrka
U YMETHOCT, KaJla ceé NMPUMEHE Y OKBUPHMMA BOJCKE M HAaMEHCKE MHIYCTpHUje, UTPAjy YIOTy
yOnaxkaBama M IUBWIN30Bakba HajrpyOJbe M HajHELMBUIM30BaHHje JbyAcke mpakce. Ha Taj
HAYMH CIOCOOHOCT YOBEUAHCTBA JIa EMOTHBHO pearyje Ha pell, XapMOHHU]Y, U JIeTIOTY, U Jla UX
nperaye y eMolMje Kao IITO Cy CTpax, JUBJbEHE, U CTPAaXONOLITOBamke, W3MEIITa paT U3
JIOMEHa OpYKaHOT Cyko0a y TOMEH KOMIUIEKCHUX KYATYpHHX puTyana u metadopa, Koje ¢y y
CBOJOj Kpajlb0] HWHCTAHIM yNpPaBO CMHUILBEHE Ji1a 3aMEHE YyOWjamke W YHHUIITABAHE
[IMBIIIN30BAaHHjM HAYWHUMA pelllaBama cropoBa. Ha Taj HauwH, ca CBakKMM JJAaHOM TyIamkba 1
oomOapaoBama (Tj. ,lIparMaTH4He ymoTrpede Opykja MU BOjCKE, HACYympoT ,,eCTeTCKe
ynoTpebe) koju ce ycne n3dehu, 0JHOCHO ca CBaKMM JIaHOM ,,BUPTYaIHOT"* paTOBama MyTeM
3acTpalliBamba, MPOIaral/e, U 3BelKama OpyXkKjeM, IeJIM KOHIIETIT paTa momepa ce of ,,ymeha
youjama® mpema uzsohaurxoj ymemunocmu. IloMmohy oBe ,.ecTteTm3aiuje para‘“ ce cracaBajy
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’KMBOTH, OJHOCHO, Kako OM TO pekao JlocTojeBckw, ,JIernoTa cracaBa CBET — jeJHOT IO
JEIHOT BOjHHKA.

KibyuHe peun: opyxje, paToBame, XoMep, IUBOTA, CTPax.

Nikola Tanasié¢

Art in Arms — Defence Application of Applied Arts

Summary

Despite the fact that both warfare and the military-industrial complex supporting it is widely
considered to be a strictly pragmatic kind of human endeavour, there is an old and quite
distinct notion of military and arms-related aesthetics that play an important part in any
country’s national defence. Waging war, defending a country, and running a military can
easily be seen as a rational calculus of quantifiable parameters that not only have nothing to
do with beauty and art, but are generally seen as their very opposite. On the other hand,
armies, weapons, national defence, and patriotic moral are all about (proper) form, and they
include the applied efforts of many different artisans and artists. There are meticulously
crafted ceremonial and ornamental weapons, there are fashionably designed uniforms and
impressive, instantly recognisable heraldry and insignia, finally there are military parades as
intricate works of art that involve music, choreography, and visual arts (not to mention what is
usually called “the military-entertainment complex”). All these different expressions of
military might and defensive power utilise distinct aesthetic virtues in order to convey
strategic messages and inflict specific emotional impressions — they are meant to intimidate,
to frighten, and to awe. That means that there is a whole aspect of warfare that pursues its
goals through entirely aesthetic and artistic means — order, symmetry, and harmony, typically
associated with beauty, are utilised to achieve a different, yet nonetheless aesthetic effect.
Awe represents an emotional impression of both beauty and horror, which can be traced to the
ancient Homeric notion of dewdtng, a virtue of both sublime divinity and wonder, and of
inhuman terribleness, which was reserved only for the gods and the greatest of heroes. This is
an inherently aesthetic concept that proves that aesthetics and arts do not deal with a binary
“beautiful-ugly” scale, but with a complex matrix of aesthetic categories that pervade all
aspects of civilised life, including those considered to be the most uncivilised, such as armed
conflict and warfare. Furthermore, aesthetics and arts, as applied within the military and the
defence complex, perform a gentling and civilising role in the most non-gentle and uncivil of
human practices. As such, mankind’s ability to emotionally respond to order, harmony, and
beauty, and convert it into emotions such as fear and awe, transfers war from the plane of
armed conflict to a plane of elaborate cultural rituals and metaphors, designed, in their last
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instance, precisely to substitute murder and destruction with a more civilised way of settling
disputes. Thus, with every day of shooting and bombing (i.e. of “pragmatic”, as opposed to
“aesthetic” utilisation of weapons and armies) averted, and with every day of waging “virtual”
war through intimidation, propaganda, and rattling of arms, the whole concept of warfare
shifts from “the art of killing” to, essentially, a performing art.Through this “aesthetisation of
war” actual lives are spared, and, in Dostoyevsky’s words, “beauty saves the world”, one
soldier’s life at the time.

Key words: weapons/arms, warfare, Homer, divine, fear.
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Jparan hanosuh

EcTercku aHrakMaH u caBpeMeHa YMETHOCT

AncTpakT: ¥V TEeKCTy ce HOJa3M O]l CXBaTama Ja €CTETCKH aHTaKMaH MoJpa3zyMeBa
aKTUBHM TPUCTYH Yy OCTBapemy eCTETCKOT JIOKMBJbaja Harjamasajyh  meroBo
KOHTEKCTYaJIHO cBOjcTBO. EcTeTckn aHrakmaH HHje cxBaheH caMO Ka0 KOHTEKCTYaJIH30Bambe
UCKycTBa, Beh mojapa3syMeBa aKTHBHOCT y IpUMamby jeia, Ouio myrem ¢usndkor yuemrha,
OWJI0 ImyTeM KpeaTHBHOT Mepuunupama aena. Ha oBakaB HaunH cxBaheH eCTETCKU aHTa)XXMaH,
OTBapa IUTAkE PaA3yMEBaWba aHeaAdCco68arba y TEOPUJU YMETHOCTH. Y Tekcry he Ourtu
pPa3MOTPEHO TNHTame MOTpede, Kao M CcaMor pa3syMeBama aHTaXoBama y KOHTEKCTY
CaBpEeMEHHMX YMETHHUYKUX KpeTamba.

K.Tby‘IHe peun: anraxxmat, €CTETUKaA, €CTETCKO, CaBpEMEHAa YMETHOCT, Teoija YMCETHOCTH.

Dragan Calovié

Aesthetic Engagement and Contemporary Art

Summary

The text starts from the understanding that aesthetic engagement implies an active approach in
the realization of aesthetic experience, emphasizing its contextual characteristic. Aesthetic
engagement is not only understood as the contextualization of experience, but also involves
active participation in receiving the work, either through physical participation or through
creative perception of the work. Aesthetic engagement understood in this way questioning the
notion of engagement in art theory. The text will consider the necessity, as well as the
understanding of engagement itself in the context of contemporary art.

Key words: aesthetic, aesthetics, art theory, engagement, contemporary art.
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Urop LBejuh

sEngagement“ u ,,commitment*: /ledbara MepJio-IlonTuja u Caprpa 0 aHra;koBaHoj
YMETHOCTH, OTHOCHO eCTeTHULIH

Ancrpakt: CapTpoB 10jaM aHTa)XMaHa, Ipe cBera u3 eceja [[lma je krvusicegnocm, n
JlaHac MPEeCTaBJba IEHTPAIHO MECTO KaJia HEITO JKEJIMMO Ja 03HAYMMO Ka0 aHTaKOBAaHO, T€
oceOHO KaJj1a TOBOPUMO O yMeTHOCTH. Takole, OH mpecTaBiba U MOJIa3HY TAUKy Pa3sTUIUTHX
pacmpaBa, nonyt oHe ca Mepro-IlonTujem nnu AnopHOBOTr oAroBopa He Temy. Mehytum,
CapTpoB 1ojam, yIpKOC MOCTOjalby €TUMOJIOIIKHA UCTOT TI0jMa ,,engagement™ Ha €HIJIECKU je
MpeBesieH ca ,,commitment, Te ce roBopu O ,committed literature wumm ,,political
commitment® (kao y octasioM U AJOPHOB TEKCT O aHTakmaHy — ,,On commitment). I[IpBu
neo paaa poxycupahe ce Ha TO 1a KpO3 MPHU3MY pasjIfKa OBa JIBa MOjMa OJIPEIH KaKO MOKEMO
pa3yMeTH mTa je anraxxmas. [lpyru geo paaa naxmy he mocBeTUTH TOME Jja ce pa3inKe OBUX
MojMOBa OCIMKajy M Kpo3 nedary Mepno-Ilontuja u Captpa o anraxwmany. [lpu gemy ce,
yrpy0o u y3 notpely 3a JoaaTHUM auepeHIpamiMa, MOXKE HACTYTUTH J1a TIPBH HATHEHE
BUIIIE Ka aHTKOBAHO] €CTETHUIIH, a IPYTH Mpe Kao MOJUTHUYKOM ,.,commitment -y yMeTHUKa
(Goehr). V 3aBpmHOM Jeny paja, y CKJIagy ca MPEeTXOJHMM ojpehemeM aHraxmana u
NepcreKTUBaMa MPOUCTEKINM U3 TIOMEHYTE pacrpaBe cKuiupahe ce Kako MOXKEMO pazyMeTu
aHra)XKOBaHy €CTeTHKY Koja C€ He MOXe MpPEeBEeCTH Yy I[0jaM JAPYLITBEHO aHTa)KOBaHE
YMETHOCTH..

KibyuHe peun: anraxmas, ,,commitment, Mepno-Ilontu, Captp, aHraxxoBaHa yMeTHOCTH.

Igor Cveji¢

Engagement and Commitment: Merleau-Ponty and Sartre on Engaged Aesthetics and
Committed Literature

Summary

Sartre’s concept of “Engagement” (introduced in What is Literature?) is still the key point to
designate socially and politically engaged art. It was also a starting point for debates with
Merleau-Ponty and Adorno. However, this concept was translated into English with the term
“commitment” — committed literature, political commitment (it is the same for Adorno’s
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article “On Commitment”). In the first part of the presentation, I will focus on the differences
between these concepts and try to conceptualize “engagement” as the specific concept. The
second part will illustrate this distinction through the discussion between Merleau-Ponty and
Sartre. Roughly speaking, the former pays his attention more to engaged aesthetics, while the
latter to committed art (Goehr). In the final part, | will offer a brief sketch for understanding
the engaged aesthetics, based on previous conclusions.

Key words: engagement, commitment, Merleau-Ponty, Sartre, engaged art.
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Cphan laposuh

H3yBup: POIESISH ecTEeTCKH KPUTEPHjyM

Ancrpakr: Kako xuBu ymerHuuko neno? M3 mepcrekTuBe yMETHUKA, OHO KHBH
COIICTBEHMM J>KMBOTOM, YHjU j€ W3BOp IOCTUYKM HUMIIYJIC CTBapama, HEOOjallllbuB U
Heu3peuus. Mehytum, yrazehu y KynTypHHU NPOCTOP, uziazehu Ka myOIuiy, yMETHUYKO JAEJI0
cymapa ce ca CpeIMHOM Koja My ce omupe, ca Beh YCmOCTaB/bEHHM E€CTETCKUM
KpUTEepUjyMUMa Koju ojapel)yjy HeroBy BHUJJBMBOCT. Y TakBUM YCIOBMMA, YMETHOCT je
IpUMOpaHa Ja ce IMOKOPU M TOAPEId, a eCTETCKH KPHTEPUjyMH CTBAPHOCTH CE€ THME
ypaBmyjy U OaHanmu3yjy. MoryhHOCT na ce yMETHHYKO Jel0 OApXKH, CTOra, 3aBUCH O]
€CTeTCKOI KpUTepHjyMa KOju TpuIlafia kO] caMo] U KOJU O e MPOHCXOAU; ECTETCKH
KPHUTEPUjyM CTBApHOCTHU, TAaKO, jeJHAK je POIesis-y. Y oBoM pany mpeactaBuhemo, U3 yria
YMETHUKA, YT U36UpaArba YMETHUYKOT JIella Y CTBAPHOCT, ald WM IyT HEHOT Y8Uparba Ka
COTICTBEHOM TIOPEKIy — MeECTy meropor pahama (u3yBup). Pam he, Tako, momyautu
YMETHUYKO-METOJIOJIONIKY aHaJIM3y JKUBOTA YMETHHUYKOI JIeNa, y 3aXBaTy KOjU O]l MpaKce
XOJIU Ka TEOPH]H.

KibyuHe peun: ymeTHOCT, POIESIS, €CTETCKU KPUTEPH]jyM, H3YBHUP, IPOCTOP.

Srdan Sarovié

In and Out of a Whirl: Poiesis and the Aesthetic Criterion

Summary

What is the life of an artwork? In the view of the artist, it has its own life which springs out of
incomprehensible and ineffable poetic impulse. However, stepping out into the public sphere,
entering the culture, the artwork is faced with the unwelcoming surrounding, constituted by
aesthetic criteria defining the visibility of the artwork in advance. Under such conditions, art
has to be enslaved and subdued, while aesthetic criteria of reality become flattened and
trivialized. Therefore, if the artwork is to survive, it has to rely on its own aesthetic criterion,
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the criterion which is its consequence; the aesthetic criterion of reality is, thus, poiesis as
such. In this paper | will describe the whirling of the artwork into the reality and back,
towards its own origin — the place of its birth. The paper brings forth an artistic-

methodological analysis of the life of the artwork, grounded in artistic practice and translated
into the theory.

Key words: art, poiesis, aesthetic criterion, whirling in and out, space.
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